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Architecture  and  Film:  a  public  program  exploring  the  relationship 
between  architecture  and  film 


Storefront  proposes  a  public  program  of  film  screenings  and  discussions 
that  will  explore  the  relationship  between  architecture  and  film. 

Though  the  relationship  between  architecture  and  film  has  long  been  a 
course  of  study  in  architecture  and  film  departments,  academic 
articles,  and  more  recently  the  subject  of  books,  there  have  been  few 
public  programs  outside  of  academic  institutions,  accessible  to  a  more 
general  audience.  Similar  to  a  new  series  of  artist's  talks  being 
presented  at  the  gallery,  we  will  focus  on  the  opportunities  of 
screening  films  in  intimate  environment  of  the  Storefront  gallery, 
promoting  the  discussion  of  the  films  in  an  intimate  environment.  With 
the  program  we  hope  to  cultivate  a  forum  for  an  interdisciplinary 
dialog,  as  well  as  a  venue  to  present  the  work  of  independent 
filmmakers,  artists  and  architects  working  in  the  medium  of  film.  In 
addition  to  screening  a  survey  of  films  that  have  either  historical 
precedent  or  contemporary  relevance,  emerging  artists,  architects,  and 
film  makers  will  be  invited  to  present  their  work  in  the  series. 

The  programs  will  be  held  once  a  month  and  will  be  free  of  charge.  The 
format  will  consist  of  a  screening  with  a  discussion  held  afterwards, 
lead  by  a  guest  speaker  or  the  project  curator,  Mark  Lamster.  One  film 
in  the  series  will  be  co-hosted  by  OpenCine,  organized  by  Luca...,  and 
will  be  screened  outside  at  the  Da  Silvano  park  (one  block  from 
Storefront  at  the  corner  of  Spring  and  Mulberry) . 

This  will  be  the  public  program  focusing  on  the  subject  of  architecture 
and  film  ever  presented  by  Storefront.  The  first  series  will  be 
organized  by  Mark  Lamster,  editor  of  Architecture  and  Film  (2000, 
Princeton  Architectural  Press).  The  first  series  of  films  will 
establish  a  foundation  through  the  screening  of  historical  and 
contemporary  films,  as  well  as  opening  up  the  venue  to  emerging  work. 

The  first  four  evenings  will  be  selected  by  Lamster  to  lay  the 
groundwork  for  the  topic,  and  leading  post-screening  discussions. 
Subsequent  films  will  be  selected  by  guest  curators. 
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1.  Program  Summary 
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This  year  Storefront  w|ll  be  collaborating  wit  i  Open  Cine  featuring  the  film  series 
Architecture  in  Film.  A  diverse  set  of  films  aiming  te-generate-a  weekly  everU-for  a  wide 
audience  -in  terms  of  age,  educational  background,  etc-  sfimulatH%critical  thinking 
about  the  contemporary  urban  condition  while  providing  ‘an  evening  of  entertainment^ 
for  neighbors  of  the  immediate  vicinity,  passersby  and  New  Yorkers  in  general.  Through 
a  variety  of  genres,  ranging  from  documentary,  to  fiction  and  experimental  films,  the 
selection  will  address  the  evolution  of  New  York  City’s  built  environment  and  major 
issues  concerning  the  contemporary  urban  condition  in  other  US  cities  and  the  world;  its 


precedents,  important  figures  and  developments,  imagined  futures. 

The  media  used  in  the  series  is  1 6  mm  film.  The  last  two  evenings  of  the  series  will 
feature  new  works  by  emerging  artists  in  video  format  and  guest  curator  Charlotte 
Pochhacker,  director  of  the  Graz  Biennial  on  Media  and  Architecture,  will  present  a 
selection  of  works  dealing  with  contemporary  urban  culture,  the  subject  of  the  2001 
biennial. 


The  first  night  of  the  series  (Friday,  June  27  2003)  addressed  visions  of  the  city  featuring 
archival  footage  of  New  York’s  1 938  and  1 964  World’s  Fairs;  a  series  of  short 
documentaries  from  the  50’s  ‘Lost  and  Found”  and  “The  commuters”  exposing  stories 
that  unfold  in  public  transportation  systems  within  the  city  and  city-suburb  relationships; 
“How  do  you  like  the  Bowery?”  a  documentary  about  the  living  conditions  of  the  Bowery 
in  the  1960’s,  and  “Wodiczko:  Projections”  documenting  some  of  the  controversial 
'projections'  created  by  artist  Krzysztof  Wodiczko  during  the  1980’s,  transforming 
buildings  and  structures  into  political,  public  art. 

The  following  screenings  during  July-August  will  present  the  films  ‘Metropolis’  (Fritz 
Lang,  1926),  ‘On  the  Waterfront’  (Elia  Kazan,  1954),  ‘Memories  of  underdevelopment’ 
(Tomas  Gutierrez  Alea,  1968),  ‘Koyaanisqatsi’  (Godfrey  Reggio,  1983),  ‘Style  wars’ 
(Tony  Silver/  Henry  Chalfant,  1983),  ‘Dark  Days’  (Marc  Singer,  2000),  ‘New  York  portrait’ 
(Peter  Hutton,  1977-1990)  ‘Green  Streets’  (Maria  de  Luca,  1989)  ‘High  Wire’  (Sandi 
Sissel,  1984),  The  Wonder  Ring  (Stan  Brakhage,  1955). 

The  Video  presentations  will  feature  ‘Garbage  problems’  and  ‘Public  Housing’  (Center 
for  Urban  Pedagogy,  2002),  ‘ABC  no  Rio’  (Andrea  Meller,  2002)  ‘Sukkah’  (Francisca 
Benitez,  2001)  and  works  by  Gregory  King,  James  Gilvrey  and  others. 
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2.  Program  Context 


Nine  years  ago,  Luca  Pizzaroni  started  Open  Cine,  informal  weekly  film  screenings  at 
De  Salvio  Playground  on  Spring  and  Mulberry  St.  with  a  program  of  films  that  initially 
dealt  with  issues  of  Italian  heritage,  addressing  the  local  community.  Advertised  through 
photocopied  posters  spread  in  the  neighborhood,  the  initiative  generated  a  recurrent 
gathering  every  Friday  evening. 

Throughout  the  years,  it  has  become  increasingly  difficult  for  one  person  to  mange  the 
scope  of  this  public  program.  Storefront’s  attempt  is  to  work  with  Open  Cine  to  continue 
and  develop  even  further  this  local  initiative,  building  upon  what  Open  Cine  has  created. 
Storefront’s  commitment  to  the  advancement  of  innovative  positions  in  art,  architecture 
and  design  find  in  this  program  a  new  outlet  for  the  intersections  among  these 
disciplines.  Documentary  filmmaking  has  become  a  resourceful  medium  for  urban 
research,  a  way  to  map  the  evolution  of  the  built  environment  capturing  much  more  than 


what  planimetric  studies  can  convey,  no  matter  how  objective  or  detached  their  stand  is, 
the  social  complexities,  atmospheres  and  emotions  that  give  life  to  buildings. 

Fiction  as  well,  can  force  the  narrative  and  the  use  of  space  to  present  a  particular  vision 
of  the  city  or  even  go  further  leaning  on  illusion  and  set  design  to  illustrate  utopic  visions 
of  society  and  space. 

Storefront’s  exhibitions  have  been  already  including  many  works  that  cross-over  from  an 
architectural  thesis  as  start  point,  to  the  moving  image  as  output,  therefore  it  is  fair  to 
state  that  this  program  builds  on  previous  activity  while  marking  a  new  direction. 

Some  of  this  previous  experiences  include: 

‘Operation  Desert  Cloud’  by  Pearson  Post  Industries  (March-April  1991)  which,  using  a 
language  derived  from  music  videos,  compressed  current  media  images  of  the  Gulf  War, 
military  weaponry  and  their  sociopolitical  and  territorial  effects. 

‘220  Minute  Museum’,  a  project  by  Columbia  University  graduate  architecture  students 
lead  by  Hani  Rashid  (December  1998)  explored  the  viability  of  the  museum  as  a  digital 
environment  projecting  Virtual  Reality  Modeling  Language  sequences  on  screens  placed 
throughout  the  gallery. 

‘Building  Codes:  The  Programmable  City’  by  the  Center  for  Urban  Pedagogy  (July- 
August  2001)  used  video  to  navigate  the  decision  making  process  through  a  diverse 
group  of  stakeholders. 

‘On  movers  and  shapers’  by  Ines  Schaber  and  Jorg  Stollman  (September  2001),  whose 
exhibition  included  ‘Cactus  Move’  a  4  hour  video  piece  documenting  the  displacement  of 
native  cactus  species  in  order  to  create  the  appearance  of  natural  landscape  in  gated 
communities  in  Arizona. 

The  joint  venture  Storefront-Open  Cine’s  is  important  for  our  organization  because  it 
combines  the  resources  and  knowledge  of  two  local  organizations  offering  the  public  an 
opportunity  to  gather  at  leisure  and  reflect  on  critical  issues  concerning  the  ways  in 
which  the  built  environment  affect  us  and  vice-versa. 


3.  Programmers 

Luca  Pizzaroni  [to  be  completed] 


Francisca  Benitez 

Born  in  Santiago,  Chile  in  1974,  Francisca  Benitez  studied  at  the  Faculty  of  Architecture 
and  Urbanism  of  the  Universidad  de  Chile  in  Santiago,  graduating  in  1998.  She  moved 
to  New  York,  where  she  started  developing  projects  that  explored  urban  phenomena 
through  video,  specifically  dealing  with  ephemeral  architectures.  She  received  the 
Amerigo  Marras  Fellowship  at  Storefront  for  Art  &  Architecture  joining  the  staff  in  2001 . 
She  has  participated  in  several  screenings  and  group  shows  including  "Building  Codes: 
The  Programmable  City"  (2001),  curated  by  CUP  at  Storefront  for  Art  &  Architecture, 
"Density"  (2001)  at  the  Centre  de  Cultura  Contemporanea  (CCCB)  in  Barcelona,  Spain; 
the  6th  International  Festival  for  Architecture  in  Video  in  Florence,  Italy  (2002);  Annexia 
(2002),  Toulouse,  France  and  most  recently  at  the  Tikkun  Leil  Shavuot  -  Study  'til 
Sunrise  Screening  Program  at  NYU  (2003).  She  has  collaborated  with  the  International 
Center  for  Urban  Ecology  (ICUE)  in  Detroit  and  also  participated  as  invited  critic  in 
several  academic  settings  focused  on  the  relationship  between  architecture  and  the 
moving  image  such  as  the  Metropolitan  Studies  program  at  NYU  and  School  of 


Architecture  of  Columbia  University  in  New  York  and  at  the  Schools  of  Architecture  of 
the  Universidad  de  Chile,  Santiago  and  the  Universidad  Tecnico  Federico  Santa  Maria  in 
Valparaiso,  Chile. 

Links: 

http://architettura.supereva.it/imaqe/festival/2002/en/works/015.htm 

http://www.exibart.com/txt/ukNotizia.asp?IDNotizia=4657&IDCateqoria=203 

http://www.exibart.com/txt/brevi.asp?IDNews=1287&IDCateqoria=203 

http://www.annexia-net.com/proqvideodec02.html 

http://www.nvu.edu/paqes/metro.studies/newslett/2Q02/paqe4.html 

http://www.villaqevoice.com/issues/0134/lobbia.php 


4.  Audience  and  Marketing 

The  most  precious  asset  of  this  program  is  its  all  inclusive  quality.  How  it  inhabits  a 
public  space  that  is  local  and  metropolitan  at  the  same  time.  De  Salvio  is  a 
neighborhood  playground  deeply  entrenched  in  the  lives  of  the  local  community  while  its 
connection  to  high  pedestrian  traffic  from  Spring  and  Mulberry  Streets  ensures  a 
considerable  flow  of  passersby.  The  aim  of  the  Film  series  is  to  enrich  the  cultural  life  of 
the  neighborhood  in  a  festive  and  relaxed  way.  Screenings  will  be  free  of  charge  and  will 
be  advertised  through  the  websites  of  the  partner  organizations 
(www.storefrontnews.org  and  www.opencine.org)  as  well  as  through  its  already 
traditional  presence  via  posters  designed  by  local  artists  placed  weekly  in  the  area  (see 
supportive  materials:  posters  series  by  Wolfgang  Scheppe) 

5.  Publication 
n/a 


6.  Other  programming  in  the  area 

Outdoor  film  screenings  have  started  to  become  an  outlet  for  independent  filmmakers  to 
exhibit  their  work  and  for  the  general  public  they  have  become  an  alternative  to 
mainstream  Cineplex  theaters.  They  represent  sometimes,  grassroots  initiatives  to 
provide  outlets  for  film  collections  to  reach  out  to  the  public  at  neighborhood  level. 
Although  not  a  direct  collaboration,  the  proposed  film  screenings  series  can  be 
considered  part  of  this  flourishing  network  of  initiatives  adding  program  to  [activating] 
many  public  spaces  in  the  city:  Bryant  Park  in  midtown  Manhattan;  Socrates  Park  in 
Astoria,  Queens;  Grand  Street  waterfront  Park  in  Williamsburg  and  Fulton  Ferry  Landing'  ; 
in  Brooklyn  and  to  name  a  few.  |4 


7.  Planning 
Friday,  July  11  2003 


Friday,  July  18  2003 
Friday,  July  25  2003 
Friday,  August  1  2003 
Friday,  August  8  2003 
Friday,  August  15  2003 
Friday,  August  22  2003 

Contemporary  Urban  Culture:  Selections  from  the  Graz  Biennial  on  Media  and 
Architecture,  curated  by  Charlotte  Pochhacker,  director  of  the  Biennial. 

Friday,  August  29  2003 

‘Garbage  problems’,  video,  2002,  34  minutes 
‘City  Without  a  Ghetto’,  video,  2003,  30  minutes 


Possible  extension  dates  (due  to  weather  conditions) 

Friday,  September  5  2003 
Friday,  September  12  2003 
Friday,  September  19  2003 

‘Memories  of  underdevelopment’  16  mm  film,  b/w,  1968  (,  1968) 

Director:  Tomas  Gutierrez  Alea. 

Synopsis: 

Based  on  the  internationally  acclaimed  novel  of  the  same  name  by  Edmundo  Desnoes, 
Memories  of  Underdevelopment  is  the  diary  of  a  middle-class  intellectual  caught  in  the 
midst  of  the  rapidly  changing  social  reality  of  revolutionary  Cuba.  Sergio  is  a  landlord 
and  writer  who  remained  behind  when  his  wife,  family,  and  friends,  whom  he  ridicules, 
leave  for  Miami.  But  Sergio  is  unable  to  commit  himself  to  the  revolution  and  remains  a 
skeptical  observer.  His  perceptions  of  Cuban  society,  both  before  and  after  the 
revolution,  are  skillfully  interwoven  with  documentary  footage  of  historical  events  (the 
Bay  of  Pigs  invasion,  the  Cuban  Missile  Crisis)  to  yield  a  complex  and  fascinating 
portrait  of  an  individual  alienated  from  the  social  process  around  him. 

“an  exercise  in  the  fragmentation  and  dissociation  of  imagery  and  representation,  as  the 
pre-revolutionary  world  is  dismembered  while  the  cultural  shapes  of  the  new  have  not 
yet  emerged.”  Michael  Chanan,  (The  Cuban  Image:  Cinema  and  Cultural  Politics  in 
Cuba,  London,  1985) 

‘Koyaanisqatsi’  87  minutes,  1983 
Director:  Godfrey  Reggio 

Reggio's  debut  as  a  film  director  and  producer,  is  the  first  film  of  the  QATSI  trilogy.  The 
title  is  a  Hopi  Indian  word  meaning  "life  out  of  balance."  Created  between  1975  and 
1982,  the  film  is  an  apocalyptic  vision  of  the  collision  of  two  different  worlds  --  urban  life 
and  technology  versus  the  environment.  The  musical  score  was  composed  by  Philip 
Glass. 


‘Dark  Days’  84  minutes,  16mm,  b/w,  2000 
Director:  Marc  Singer 

DARK  DAYS,  a  ground  breaking  documentary  from  English  director  Marc  Singer  with  a 
moving  soundtrack  from  DJ  Shadow,  shows  a  way  of  life  that  is  unimaginable  to  most 
people.  The  film  focuses  on  a  group  of  homeless  people  that  live  deep  underground  in 
an  abandoned  New  York  City  railroad  tunnel.  During  the  daytime  they  scavenge  for  food 
on  the  streets  of  New  York.  At  night,  they  retreat  to  the  tunnel  where  they  have  built 
homes  out  of  scrap  metal,  plastic,  and  plywood.  They  have  electricity,  furniture,  and 
working  kitchens,  not  to  mention  community,  comradery,  and  the  support  of  each  other. 
Some  of  them  have  lived  in  the  tunnel  for  25  years. 


‘Style  wars’  (1983,  70  minutes,  color/b&w,  16mm) 

Director:  Tony  Silver 
Producer:  Henry  Chalfant 

1983:  The  urban  landscape  was  physically  transformed  by  graffiti  artists  who  invented  a 
new  visual  language  to  express  both  their  individuality,  and  the  voice  of  their  community. 
In  Style  Wars,  New  York's  ramshackle  subway  system  is  their  public  playground, 
battleground,  and  spectacular  artistic  canvas.  Opposing  them  by  every  means  possible 
are  Mayor  Ed  Koch,  the  police,  New  York  Transit  Authority.  Meanwhile,  as  MC's,  DJ's 
and  b-boys  rock  the  city  with  new  sounds  and  new  moves,  we  see  street  corner 
breakdance  battles  turn  into  performance  art. 

Style  Wars  has  become  an  emblem  of  the  original,  embracing  spirit  of  hip  hop  as  it 
exploded  into  the  world  from  underground  tunnels,  uptown  streets,  clubs  and 
playgrounds.  New  York’s  legendary  kings  of  graffiti  own  a  special  place  in  the  hip  hop 
pantheon.  This  film  is  regarded  by  many  as  the  definitive  document  of  the  emerging  hip 
hop  culture. 

‘Metropolis’  1926,  93  min,  16mm,  b/w,  silent 

Director:  Fritz  Lang 

Synopsis: 

METROPOLIS,  a  visionary  and  elaborate  spectacle  by  director  Fritz  Lang  is  an  epic 
projection  of  a  futuristic  city  divided  into  a  working  and  an  elite  class.  Its  exhilarating 
climax  brings  the  city  to  its  knees,  as  the  classes  clash  against  each  other. 

In  the  21st-Century,  a  de-humanized  proletariat  labors  non-stop  in  a  miserable 
subterranean  city  beneath  a  luxurious  city  of  mile-high  skyscrapers,  flying  automobiles, 
palatial  architectural  idylls,  tubes  and  tunnels.  With  stunningly  inventive  special  effects, 
Lang's  allegorical  narrative  and  architectural  vision  creates  a  highly  stylized  vision  of  a 
not-so-unlikely  future. 

‘On  the  Waterfront’  1954,  108  minutes,  16  mm,  b/w 

Director:  Elia  Kazan 

Synopsis: 

Shot  on  location  in  New  York,  Elia  Kazan's  compelling  social  drama  was  the  winner  of 
eight  Academy  Awards  and  marks  one  of  Marlon  Brando  finest  screen  performances. 
Terry  Malloy,  a  handsome  but  inarticulate  longshoreman,  gets  involved  in  a  labor 
scandal  when  a  fellow  dock  worker  is  murdered.  He  knows  that  the  victim  was  killed  by 
the  oppressive  labor  union  for  squealing  to  a  commission  investigating  misdoings.  Terry 
intends  to  keep  his  mouth  shut  and  his  job  safe.  But  when  Edie,  the  dead  man's  beautiful 


sister,  comes  to  town,  he  must  choose  between  his  allegiance  to  a  corrupt  union  and  his 
loyalty  to  Edie. 

‘New  York  portrait  I’  15  minutes,  16  mm,  b/w  silent,  1977-1979 
Director:  Peter  Hutton 

In  this  silent,  melancholy  contemplation,  the  city  and  its  diminutive  inhabitants  recede 
before  the  eternal  primal  forces  that  reign  impervious  to  man  and  his  artificial  constructs. 
Closure  is  attained  where  earth,  sky  and  water  converge  -  the  windswept  beach  at 
Coney  Island  and  its  desolate  amusement  park. 

‘New  York  portrait  IT  12  minutes,  16  mm,  b/w  silent,  1980-1981 
Director:  Peter  Hutton 

Aerial  spectacle  is  juxtaposed  with  earthbound  tribulation.  On  city  sidewalks,  the  camera 
lingers  on  the  sleeping  forms  of  the  homeless.  Two  urban  dwellers  wade  through  flooded 
streets  of  the  lower  East  Side. 

‘New  York  portrait  III’  16  minutes,  16  mm,  b/w  silent,  1990 
Director:  Peter  Hutton 

From  a  vantage  point  above  a  sidewalk,  the  director  lingers  on  metropolitan  drama.  The 
precarious  position  of  the  urban  dweller  is  underscored  by  a  tiny  figure  seen  in  the 
scaffolding  of  a  skyscraper. 


‘Green  Streets’  16mm,  color,  87  minutes,  1989 
Director:  Maria  de  Luca,  1989 

Refuting  the  notion  that  the  urban  environment  is  inhospitable  to  organic  life,  this  film 
documents  a  wide  range  of  community  gardens  that  have  been  established  in  New  York 
City’s  five  boroughs  and  which  reflect  the  city’s  multicultural  diversity.  A  ‘soulfood 
garden’,  a  penthouse  arboreum,  a  playground  erected  from  old  tires,  a  circular  garden 
designed  by  a  modern-day  ‘Adam’  and  ‘Eve’  are  some  of  the  sites  featured. 

‘High  Wire’  16mm,  color,  29  minutes,  1984 
Director:  Sandi  Sissel 

Philippe  Petit  defies  gravity  as  he  walks  a  tightrope  at  Manhattan’s  St.  John  the  Divine 
Cathedral  on  September  29,  1982. 

The  Wonder  Ring’  16  mm,  color,  6  minutes,  1955. 

Director:  Stan  Brakhage 

Responding  to  a  request  by  Joseph  Cornell  to  film  the  Third  Ave  Elevated  rail  before  its 
destruction,  Brakhage  records  a  trip  on  the  train  combining  a  documentary  sense  of  its 
engineering  and  architecture  with  a  kinetic  sense  of  the  experience. 

‘Krzysztof  Wodiczko:  Projections’  16mm,  color,  55  minutes,  1991 
Director:  Derek  May. 

The  image  of  a  homeless  person  materializes  on  a  Boston  war  monument.  A  swastika 
suddenly  appears  on  the  South  African  Embassy  in  London.  A  city  watches  skeletal 
hands  play  a  tuneless  dirge  on  a  war  museum  in  Pittsburgh.  These  are  just  some  of  the 
controversial  'projections'  created  by  Polish  artist  Krzysztof  Wodiczko,  who  transforms 
buildings  and  structures  into  political,  public  art.  This  documentary  intercuts  scenes  of 
Wodiczko  preparing  a  public  projection  in  Jerusalem  in  1991  with  other  projections  in 


Europe  and  North  America.  Each  reflects  the  artist's  involvement  in  a  broad  range  of 
political  issues:  a  blistering  attack  in  Edinburgh  on  Margaret  Thatcher's  economic 
policies;  a  reflection  on  American-Canadian  free  trade  at  a  Toronto  water  filtration  plant; 
a  street-level  protest  against  the  problem  of  homelessness  in  New  York  through  a 
controversial  prototype  mobile  shelter.  Interestingly,  the  only  site  where  Wodiczko  is 
denied  permission  for  a  projection  is  Montreal,  at  the  Promenades  de  la  Cathedrale, 
despite  his  participation  in  the  city's  Cent  Jours  d'Art  Contemporain.  This  innovative  film 
reflects  the  personal  and  political  aspects  of  Wodiczko's  art. 

This  films  focuses  on  how  Polish-born  Canadian  artist,  Krzysztof  Wodiczko  poignantly 
and  powerfully  uses  architecture  and  projections  (slides)  to  address  social  issues  such 
as  the  arms  race,  the  poor,  and  migrant  workers. 


‘Garbage  problems’,  video,  2002,  34  minutes 
Synopsis: 

For  this  project,  CUP  worked  with  eight  students  from  City-as-School,  an  alternative 
high  school  in  Manhattan.  Between  January  and  June  2002,  they  explored  New 
York  City’s  garbage  infrastructure,  interviewed  waste  management  professionals, 
activists  and  entrepreneurs,  visited  noteworthy  sites  of  garbage  activity,  and  discussed 
New  York  City’s  Garbage  Problems. 

‘City  Without  a  Ghetto’,  video,  2003,  30  minutes 

‘City  Without  a  Ghetto’  examines  how  areas  of  human  habitat  have  come  to  be  labeled 
as  unwanted,  uneeded  or  unimportant  and  how  various  means  have  been  used  in 
attempts  to  remove,  renew,  revitalize  or  redevelop  these  areas  through  planning. 

For  these  project  each  student  has  focus  in  a  topic  creating  a  series  of  vignettes  with 
titles  such  as  ‘What  is  Public  Housing?’,  The  projects  and  Hip-hop’,  The  future  of  public 
Housing’ 


The  Video  presentations  will  feature  ‘Garbage  problems’  and  ‘Public  Housing’  (Center 
for  Urban  Pedagogy,  2002),  ‘ABC  no  Rio’  (Andrea  Meller,  2002)  ‘Sukkah’  (Francisca 
Benitez,  2001)  and  works  by  Gregory  King,  James  Gilvrey  and  others, 

Charlotte  Pochhacker,  director  of  the  Graz  Biennial  on  Media  and  Architecture,  will 
present  a  selection  of  works  dealing  with  contemporary  urban  culture,  the  subject  of  the 
2001  biennial. 

The  first  night  of  the  series  (Friday,  June  27  2003)  addressed  visions  of  the  city  featuring 
archival  footage  of  New  York’s  1938  and  1964  World’s  Fairs;  a  series  of  short 
documentaries  from  the  50’s  ‘Lost  and  Found”  and  “The  commuters”  exposing  stories 
that  unfold  in  public  transportation  systems  within  the  city  and  city-suburb  relationships; 
“How  do  you  like  the  Bowery?”  a  documentary  about  the  living  conditions  of  the  Bowery 
in  the  1960’s,  and  “Wodiczko:  Projections”  documenting  some  of  the  controversial 
projections'  created  by  artist  Krzysztof  Wodiczko  during  the  1980’s,  transforming 
buildings  and  structures  into  political,  public  art. 
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In  the  summer  of  2004  Storefront  will  hold  an  open  call  film  and  video  festival  exploring 
relationships  between  the  built  environment  and  the  moving  image.  Selected  works  will 
screened  evenings  on  a  weekly  basis  two  blocks  from  Storefront  at  DaSalvio  Park  on  the 
corner  of  Spring  and  Mulberry  streets.  Admission  is  free  and  open  to  the  general  public. 


Describe  the  focus  or  theme  of  the  proposed  exhibition,  indicating  the  number  of 
events  and  timeframe  of  the  program.  Provide  a  summary  of  the  artists/titles  being 
presented  and  type  of  media  being  exhibited.  If  any  of  the  artists  will  be  present, 
what  is  their  role? 

By  providing  a  forum  for  emerging  artists  and  independent  filmmakers  to  exhibit  their 
work,  outdoor,  public  film  screenings  have  increasingly  served  as  an  alternative  to 
mainstream  cineplexes  and  established  studio  films.  In  the  summer  of  2004  Storefront 
will  invite  10  curators  from  diverse  backgrounds  and  disciplines  to  present  selections  of 
films  addressing  the  intersection  of  the  moving  image  and  the  built  environment  in 
Storefront’s  second  annual  Architecture  in  Film  series.  Through  a  variety  of  genres 
ranging  from  documentary  to  fiction,  feature  length  to  shorts,  the  selections  will  draw 
from  a  broad  range  of  themes  including  urban  obsolescence  and  renewal,  migrations 
and  global  cities,  building  practices  and  planning  policy.  By  exploring  social  conditions 
generated  by  urban  and  spatial  relationships,  Storefront  intends  to  encourage  a  wide 
audience  to  think  critically  about  our  contemporary  urban  environment  and  its 
representation  through  film,  video  and  new  media  technologies. 

Selected  works  will  be  screened  Friday  evenings  from  mid-June  through  August  on  a 
weekly  basis  two  blocks  from  Storefront  at  DeSalvio  Park  on  the  corner  of  Spring  and 
Mulberry  streets.  Admission  is  free  and  open  to  the  general  public.  Curators  under 
consideration  include  directors  /  filmmakers  Jim  Jarmusch,  Jonas  Mekas,  Amos  Gitai, 
critic  and  professor  P  Adams  Sitney,  artists  Shirin  Neshat  and  Coco  Fusco,  and  curators 
Anselm  Fran  and  Laurence  Kardish,  among  others.  Formats  will  range  from  16mm  film 
to  video  and  dvd  projections.  When  possible,  selected  artists  and  curators  will  be  invited 
to  introduce  their  selections  and  work. 

Describe  the  significance  of  the  proposed  exhibition  in  relationship  to  the 
organization’s  mission  and/or  other  programs.  Note  whether  the  exhibition  marks 
a  new  direction  or  builds  on  previous  activity. 

Storefront’s  commitment  to  advancing  innovative  positions  in  art,  architecture  and  design 
finds  in  this  proposed  program  a  new  opportunity  for  exploring  intersections  among 
these  disciplines.  While  past  Storefront  exhibitions  and  projects  have  traditionally 
included  projections,  video  and  digital  media,  Storefront’s  public  screenings  have 
expanded  our  ability  to  focus  on  and  specifically  support  innovative  new  works  in  film, 
video  and  animation  addressing  a  wide  spectrum  of  issues  in  the  built  environment. 

The  process  of  organizing  our  current  film  series  at  DaSalvio,  the  first  of  its  kind  for  our 
organization,  has  shaped  and  structured  our  proposal  for  the  ’04  series.  For  this 
summer’s  screenings  Storefront  has  solicited  new  works  by  emerging  artists  that  will  be 
shown  in  conjunction  with  archival  and  library  films  selected  by  Storefront  staff. 

Storefront  will  develop  this  format  for  our  ’04  program  by  identifying  a  network  of 
accomplished  film  curators,  artists,  architects  and  filmmakers  that  will  individually  curate 
an  evening  of  films.  Collaborating  with  a  diverse,  international  group  of  individuals  with 


a  broad  range  of  interests  and  expertise  promises  to  strengthen  our  ability  to  expose 
public  audiences  to  new  works  film,  video  and  animation  works  addressing  the  built 
environment. 

This  September  Storefront  will  evaluate  our  first  series,  considering  its  content  and 
effectiveness  as  an  engaging,  accessible  community  forum.  This  evaluation  will  guide 
continued  research  and  planning  for  the  ’04  series. 

Who  are  the  programmers  responsible  for  selection  and  interpretation  of  the  work 
being  exhibited,  noting  their  credentials.  Also  describe  the  technical  capacity  and 
staff  supporting  the  program. 

Luca  Pizzaroni,  artist,  filmmaker  and  founder  of  ‘Open  Cine,’  and  Francisca  Benitez, 
filmmaker  and  Storefront  staff  member  (  see  additional  materials  for  full  cv’s)  will  serve 
as  the  primary  program  coordinators  for  Storefront’s  2004  Architecture  in  Film  series. 
Responsibilities  include  general  research,  identifying  and  communicating  with  curators 
for  the  series,  designing  printed  matter,  and  production  coordination.  Gary  *******  . 
Open  Cine’s  projectionist  since  ****  will  provide  project  technical  support  and  consulting. 

Please  see  attached  sheet  for  a  listing  of  equipment  as  well  as  curators  currently  under 
consideration. 

What  efforts  are  being  made  to  deepen  audience  appreciation  and  knowledge  of 
the  media  arts?  Also  describe  the  marketing  plans,  outreach,  inclusive  of  print 
and  non-print  media,  ticket  pricing  and  subscription  plans. 

The  intention  of  this  project,  as  a  series  of  free,  public  outdoor  screening,  is  to 
encourage  critical  thought  and  dialogue  about  the  built  environment  and  it’s 
representation  through  film,  video  and  new  media;  to  support  film  and  video  work  by 
emerging  filmmakers,  artists  and  architects  and  to  enrich  the  cultural  life  of  our  local 
community.  Curators  will  be  asked  to  consider  works  and  themes  in  this  inclusive 
context,  with  an  understanding  that  our  audience  is  the  general  public.  To  this  end 
Storefront  will  position  ‘Architecture  in  Film,’  as  an  alternative  to  both  mass-marketed 
studio  productions  and  traditional  academic  film  programs. 

As  an  active  summertime  community  hub  with  high  pedestrian  traffic  along  Spring  and 
Mulberry  streets,  DeSalvio  Park  is  well  situated  to  ensure  a  considerable  flow  of 
passersby.  Targeted  communication  and  outreach  will  take  the  form  of  locally 
distributed  posters  (on  the  street,  in  local  bookstores  and  community  arts  organizations, 
etc)  a  tabloid  newsprint  newsletter  mailed  to  our  NYC  mailing  list  (3,000  individuals)  and 
weekly  emails  (1 ,500  subscribers).  Information  about  the  series  and  schedules  will  also 
be  posted  on  Storefront’s  website  (htto://www. storefrontnews. ora) . 

Admission  to  all  screenings  is  free. 

If  the  exhibition  includes  a  catalogue,  briefly  describe  the  content  and  writers 
proposed. 

A  catalogue  is  not  planned  for  the  film  series. 


What  other  venues  are  providing  media  arts  programming  in  the  community?  Do 
you  work  collaboratively  with  any  of  these  programs? 

In  1994  artist  and  filmmaker  Luca  Pizzaroni  founded  ‘Open  Cine,’  an  informal  series  of 
public  film  screenings  in  DeSalvio  Park.  In  recognition  of  the  neighborhood’s  cultural 
heritage,  screenings  initially  focused  on  Italian  cinema.  Now  established  as  an  annual 
community  event,  ‘Open  Cine’  has  since  expanded  its  programming.  Currently, 

Storefront  is  collaborating  with  Pizzaroni  to  develop  and  continue  this  forum  through  a 
series  of  new  programming  initiatives  focusing  on  the  built  environment.  By  combining 
the  knowledge  and  resources  of  two  local  organizations,  Storefront’s  present  relationship 
with  ‘Open  Cine,’  provides  a  critical  transitional  step  toward  establishing  a  new 
community  presence  for  our  organization.  This  presence  will  form  the  foundation  for 
future  innovative  and  new  programming  at  DeSalvio  in  the  tradition  of  ‘Open  Cine’s’ 
informal  community  atmosphere. 

Storefront’s  ‘Architecture  in  Film’  series  can  also  be  contextualized  relative  to  other 
independent,  grassroots  film  screening  initiatives  that  have  similarly  activated  a  number 
of  public  spaces  throughout  New  York  City,  including,  among  others,  Bryant  Park  in 
midtown  Manhattan,  Socrates  Park  in  Astoria,  Queens,  Grand  Street  Waterfront  Park  in 
Williamsburg  and  Fulton  Ferry  Landing  in  Brooklyn.  DeSalvio  Park  is  the  site  of  one  of 
the  only  outdoor  public  screenings  of  this  kind  currently  operating  in  Lower  Manhattan. 

If  the  project  includes  a  planning  phase,  summarize  a  work  plan  and  scope  of 
research. 

Having  already  identified  thematic  areas  of  interest  and  possible  curators,  Storefront  will 
continue  to  research  in  2003,  artists,  architects,  curators  and  designers  and  new 
technologies  operating  at  the  intersection  of  the  moving  image  and  the  built 
environment. 

Film  Series  Work  Plan 

August  2003 

Complete  ’03  Summer  Film  Series 

Evaluate  ’03  Series,  considering  content,  community  response,  communication 
and  equipment 
December 

Complete  background  /  context  research 
Finalize  curator  selection 
January  2004 

Complete  curator  information  package 
Send  information  packages  to  selected  curators 
February  /  March 

Finalize  participating  curator  list 
Collaborate  with  curators  to  develop  content 

April 

Apply  for  Parks  Department  Permit 
Apply  for  Police  Department  Sound  Permit 
Finalize  Schedule  /  content 


Procure  additional  equipment  as  necessary 
Deadline  for  submissions  from  curators 

May 

Finalize  screening  content/ schedule 
Produce  newsletters  /  posters 

June 

Begin  screenings 

Traveling/touring  exhibition  proposals  should  describe  tentative  schedule  and 
plans  for  revising  the  content  for  the  other  sites. 

Screenings  will  be  held  at  DaSalvio  Park  only. 


Supplemental  Materials 

Curators  under  consideration: 

Filmmakers 

Jim  Jarmusch 
Jonas  Mekas 
Luca  Pizzaroni 
Frederick  Weisman 
Amos  Gitai 

Artists 

Shirin  Neshat 
Coco  Fusco 
James  McGillvray 
Emergency  Broadcast  Network 

Critics 

P.  Adams  Sitney  (author  of  OFilm  Culture  Reader  O  and  0  Visionary  Film:  the 
American  Avant  Garde  in  the  20th  century) 

Curators 

Mark  Rosenberg  (Rooftop  films) 

Marco  Brizzi  (Florence  ArchitectureA/ideo  festival) 

Charlotte  Ps'chhacker  (director  of  Graz  biennial  on  media  and  architecture) 

Laurence  Kardish  (Curator  and  Coordinator  of  Film  Exhibitions,  MoMA) 

Anselm  Franke  (KW  curator) 

Architects  /  Designers 

Farshad  Sharohki 

CODA 

CUP 

Other 

Stephanie  w.  Williams  and  John  c.  Williams  (Prospect  Park  YMCA  Teen  Filmmaking 
Program) 

David  Harvey  (geographer) 

Debra  Zimmerman  (Executive  Director  of  Women  Make  Movies) 

Garrison  Botts  and  Kathy  Brew 

Series  Producer  and  Curatorial  Consultant  for  Reel  NY) 
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Storefront  for  Art  and  Architecture:  Architecture  and  Film  Series 


Workspace  &  the  Architecture  of  Conformity 

Playtime 

1967,  Tati 

Kafka 

1991,  Soderbergh 

Brazil 

1985,  Gilliam 

Hudsucker  Proxy 

1994,  Cohen  Brothers 

Office  Space 

1999,  Judge 

Clockwatchers 

1998,  Sprecher 

The  Trial 

1963,  Welles 

The  Apartment 

1960,  Wilder 

Modernism  &  Dystopia:  The  Enemy  Within 

La  Haine 

1995,  Kassovitz 

A  Clockwork  Orange 

1971,  Kubrick 

Mon  Oncle 

1958,  Tati 

Meantime 

1983.  Leigh 

The  Passenger 

1975,  Antonioni 

Candyman 

1992,  Rose 

The  Bicycle  Thief 

1949,  de  Sica 

La  Dolce  Vita 

1960,  Fellini 

Two  or  Three  Things  1  Know  About  Her 

1968,  Godard 

Menace  II  Society 

1993,  Hughes  Brothers 

Subway 

1982,  Besson 

Koyaanisqatsi 

1983,  Reggio 

Unwanted  Gaze:  the  Architecture  of  Voyeurism 


Rear  Window 
Sex,  Lies,  &  Videotape 
Lost  Highway 
Sliver 

Eye  Dollar  Tree 
The  Truman  Show 


1954,  Hitchcock 
1989,  Soderbergh 

1997,  Lynch 
1993,  Noyce 

2000,  Blood  of  Abraham 

1998,  Weir 


97  Kenmare  Street,  New  York,  NY  10012  tel. 212. 431. 5795  fax.212.431.5755  e-mail  info@storefrontnews.org 


STOREFRONT  FOR  ART  AND  ARCHITECTURE 


Yesterday’s  Tomorrow: 

The  Future  in  Film 

Things  to  Come 

Menzies 

Modern  Times 

Chaplin 

Mon  Oncle 

Tati 

THX-1138 

Lucas 

Sleeper 

Allen 

NYC,  70’s 

Marathon  Man 

Schlesinger 

Taking  of  Pelham 

Sargent 

French  Connection 

Friedkin 

Mean  Streets 

Scorsese 

Dog  Day  Afternoon 

Lumet 

New  York  Waterfront 

On  the  Waterfront 

Kazan 

Under  Brooklyn  Bridge 

Burkhardt 

On  the  Town 

Minelli 

Killer’s  Kiss 

Kubrick 

Manhattan 

Allen 

97  Kenmare  Street,  New  York,  NY  10012  tel.212.431 .5795  fax.21 2.431. 5755  e-mail  info@storefrontnews.org 


1.  Film  calendar  summer  2003  at 

De  Salvio  Playground  (Spring  St  and  Mulberry) 

AS  OF  July  23,  2003 


Friday  July  25  (postponed  from  week  before) 

‘Memories  of  underdevelopment’,  97  min,  16  mm  film,  b/w,  1968  (Spanish  with  english  subtitles) 
Director:  Tomas  Gutierrez  Alea. 

Friday  August  1 

'The  400  blows',  99  min,  16  mm  film,  b/w,  1959  (french  with  english  subtitles) 

Director:  Francois  Truffaut 

Friday  August  8 

'Casablanca',  102  min,  16  mm,  b/w,  1943 
Director:  Michael  Curtiz 

Friday  August  15 

'Metropolis',  93  min,  16mm,  b/w,  silent,  1926 
Director:  Fritz  Lang 

Friday  August  22 

(we  had  Green  Streets  for  this  day) 


2.  Selection  of  interesting  films  available  at  the  NYPL 

Public  Library  Films  THAT  CIRCULATE: 

(in  bold  some  favorites  among  them) 


A  nous  la  liberte,  1931 
99  min,  sd,  b&w 
Dir:  Rene  Clair 
Ml 6  2944-A 

L’Age  D’Or,  1930 
60  min,  sd,  b&w 
Dir:  Luis  Bugnuel 
Ml 6  3404-A 

Aguirre,  the  wrath  of  God,  1973 
94  min,  sd,  col 
Dir:  Werner  Herzog 
Ml 6  3660-A 

The  American  Friend,  1977 
127  min,  sd,  col 
Dir:  Wim  Wenders 
Ml 6  4073-A 

Barravento  (The  Turning  Wind),  1962 
76  min,  sd,  b&w 
Dir:  Glauber  Rocha 
M16  4178-B 

The  Battleship  Potemkin,  1925 
60  min,  si,  b&w 
Dir:  Sergei  Eisenstein 
Ml  6  1329-B 


Beauty  and  the  Beast,  1946 
90  min,  sd,  b&w 
Dir:  Jean  Cocteau 
M16  3674-B 

Black  Orpheus,  1959 
103  min,  sd,  col 
Dir:  Marcel  Camus 
Ml 6  3804-B 

The  Blood  of  a  Poet,  1930 
63  min,  sd,  b&w 
Dir:  Jean  Cocteau 
M16  3018-B 

Chang,  1927 

68  min,  si  (with  musical  score)  b&w 

Dir:  Merian  C.  Cooperand  Ernest  B.  Schoedsack 

Ml 6  4300-C 

Come  back,  Africa,  1959 
83  min,  sd,  b&w 
Dir:  Lionel  Rogosin 
M16  3878-C 

The  Cosmic  Eye,  1985 
71  min,  sd,  col,  animation 
Dir:  Faith  Hubley 
M16  4017-C 

Dracula,  1931 
75  min,  sd,  b&w 
Dir:  Tod  Browning 
Y-M16  2950-D 

Hairspray,  1988 
88  min,  sd,  col 
Dir:  John  Waters 
Y-M16  4275-H 

Jonah,  who  will  be  25  in  the  year  2000,  1976 
110  min,  sd,  col 
Dir:  Alain  Tanner 
Ml 6  4069-J 

Just  another  girl  on  the  IRT,  1992 
94  min,  sd,  col 
Dir:  Leslie  Harris 
Y-M16  4423-J 

King  Kong,  1933 
100  min,  sd,  col 

Dir:  Merian  C.  Cooper  and  Ernest  B.  Schoedsack 
Y-M16  1566-K 

Kristina  Talking  Pictures,  1976 
90  min,  sd,  b&w,  col 
Dir:  Yvonne  Rainer 
M16  2821-K 

Let’s  get  Lost,  1989 
119  min,  sd,  b&w 


Dir:  Bruce  Weber 
M16  4219-L 

The  man  who  envied  woman,  1985 
125  min,  sd,  b&w,  col 
Dir:  Yvonne  Rainer 
Ml 6  3747-M 

Miracle  in  Harlem,  1948 
76  min,  sd,  b&w 
Dir:  Jack  Kemp 
Ml 6  4382-M 

The  Misfits,  1960 
124  min,  sd,  b&w 
Dir:  John  Huston 
M16  3016-M 

Mr.  Hulot’s  holiday,  1952 
96  min,  sd,  b&w 
Dir:  Jacques  Tati 
Y-M16  2335-M 

La  Nuit  de  Varennes,  1982 
151  min,  sd,  col 
Dir:  Ettore  Scola 
Ml 6  4057-N 

Pee-Wee’s  Big  Adventure,  1985 

95  min,  sd,  col 
Dir:  Tim  Burton 
J-M16  4125-P 

The  Perfumed  Nightmare,  1977 
91  min,  sd,  col 
Dir:  Kidlat  Tahimik 
Ml 6  3223-P 

Pinky,  1949 
102  min,  sd,  b&w 
Dir:  Elia  Kazan 
M16  4367-P 

Quilombo,  1984 
114  min,  sd,  col 
Dir:  Carlos  Diegues 
M16  4175-Q 

Scenic  Route,  1978 
76  min,  sd,  col 
Dir:  Mark  Rappaport 
Ml 6  3380-S 

Sitting  in  Limbo,  1986 

96  min,  sd,  col 
Dir:  John  N.  Smith 
Y-M16  4132-S 

Street  of  flower  boxes,  1973 
48  min,  sd,  col 
Dir:  David  Tapper 
J-M16  1382-S 


tf 


Take  the  money  and  run,  1966 
85  min,  sd,  col 
Dir:  Woody  Allen 
Y-M16  2788-T 


A  Tree  grows  in  Brooklyn,  1945 
128  min,  sd,  b8iw 
Dir:  Elia  Kazan 
Y-M16  3945-T 


Wedding  in  Galilee,  1987 
116  min,  sd,  col 
Dir:  Michael  Khleifi 
Ml  6  4065-W 


Wings  of  Desire,  1988 

130  min,  sd  b&w/col,  (english  and  german  with  english  subtitles) 
Dir:  Wim  Wenders 
Ml 6  4075-W 


Green  streets,  1989 
87  minutes,  sd,  color  (documentary) 
Dir:  Maria  de  Luca 
M16  4421-G 

The  Connection,  1961 
103  min,  sd,  b&w 
Dir:  Shirley  Clarke 
M16  4055-C 
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